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12/21/20-01/20/21
Crant Hall Gallery was no more

the physical place became a territory for escapism,
anti-work,

and theoretical imaginings.

| enter

light a candle
cover my eyes
say the sh'ma"

burn holy wood
cleanse with the rnng
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arouna this time | started
wrapping Tefillin',

connecting my loves of

ieather, Kink, magic, amulets, tradition -
this place became

a space for

somatic prayer

| am anti-work

after years of Shi
plue collar labor, ot
non-profit,
corporate pandering, AJ
*- ’”\ | find myself )

« : | rooted firmly in leisure >
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my boay 3
t, (trans, fat, disabled) -
IS Inherently anarchic
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' planned our own ley lines in our ritual spaces, in our
home, in our daily lives. What are the paths we create?

W
i
-+
C
=
O
B
O
fa
"
O
O
e
L
=
e
®)
-
O
[®,
O
=
Ul
fji_.:
C
>
S,
o
(
@
)
(=
—

Ty
—
g
<
—
@
=
sl
S
=
QD
1
O
=
-
Q
Q.
(0
Q

you can't see them but they're there.




| have trouble moving around in the space of America

Tha & as a queer and disabled person.
e fiEsk robisin wes Pianning What if | tried to build the gallery around myself and

my movements? Sl

| kept making plans, drawings of the space with
potential paths, ley lines.

This place isn't a sacred space. It's just a gallery,




dIounNd novem ent

¥ L ':' IIr'-i ‘I“i-".-'

ne studio
© Making ang Painting
Performance

/ for free-form Painting

Conceptual frame
Par fOr manc

Art
Art
Art

work:
€ as Pedag

Ogy, education
dS prayer, relj

JIOUS Impulse

dS narcissism & >exual impulse

(Kraus)
dsS activism

Disabilijt Y and

Movement explored
Migration

and mMovement Patterns.
Mapping out the >Pace of the stygio and the
movement of the Artist through mark
Prayer as ‘movement, ley |inec

Ng patterns of Mmove

making

Connect ment

Experimenting, literally building and creating in a

space Just for myself and people like me. | can try to
IMmagine now it can be to build org

anizations, projects.
communities, out of new fr

ameworks Frameworks

that are built on models of Indigeneity, disability, and

gqueerness.
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The marks referernce my body a corner for crying

for exposing unresolved

There are no marks too high for me to reach, too low for A
My body to stoop, Everything was made in
Mme and where | could go.
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Lo . the shadows of the abject fruit

| coverad in needles and bruises

‘ streten intollines _ = = e . . BOL
across and bleeding out

turns into the horizon of the desert
(brown, flat, bumpy, neverending)

but greenery grows
from decay
turning the soil

over and over
over and over

| Crying in corners
My body was priority, like a child
My thoughts were priority, 9OU1SIXD ‘Bydelieay ‘ssaul|auol Jo

My actions were priority
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recorded through marks. / S in s b e O | S




It will probably continue to change

even when the scroll is removed from the wall
and becomes a living document

the Torah scrolls are kept behind the ark

held high and kissed.

could. this scroll be any different?

| kissed it
held it
PUt my body in the crevices
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